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Overview of the Collection

This collection of letters, envelopes, photos, brochures, invitations, announcements were sent to
Claude Clark from various artists, art historians and art institutes during the years from 1942 to
1996. The items were collected by Claude Clark, his wife Dr. Diama (Effie) Clark and his son
Claude Lockhart Clark.

Biographical Information

Personal History
Born: November 11, 1915 in Rockingham, GA

Education

Philadelphia Museum School of A@ertificate 193539
Studies at Barnes Foundation, Merion, Fallowship 193944
Sacramento State Universif,A1958

University of California, Berkeley, CAVI.A.,1962

Career

Works Progress Administration (WPA), Printer, 1989

Philadelphia Public Schools, Philadelphia, PA, Instructor, 4815
Talladega College, Talladega, AL, Assistant Professor of Art,-5848
Alameda County Juvenile Facility, Oakland, CA, Arstructor, 19587
Merritt College, Oakland, CA, Art Instructor, 1963

Author
ABl ack Art Perspective: A Black Teac
Curricul umo, Merritt Coll ege Press,
Awards

Silver Medal, St. Nicholas League, 1933
Bames Foundation Fellowship, 1942
Carnegie Fellowship, 1950

Commission

AFreedom Morningo Oil on Canvass, 19
Philadelphia Symphony Orchestra
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Artists

Romare Bearden

1968June-12 Letter (2Pages & Envelof)

Y2fes

B 212 WA 5-5375
Romare H. Bearden

357 Canal Street, New York 10013

June 12th

Dear Claude Glarke: It was nice to have heard from you. As I
remember, you were from Fhiladelphia. Are you now making your
home on the coast? or is youfbeing out there a.teaching assign-
ment? I do hope that you are.continuing with your painting,
which I am sure you are, because your imagery was very strong.
A8 you know,in the exhibit,"The Evolution of Afro-American Art-
iste", 18-00 - 1950" we used two.of your works and they were
very favorably receivede
I have studied your syllabus and it seems O.K. to.me. While it
is 1in outline form I imagine the points will be-expanded as you
e develope the courses — S e
I would think i1t adviseable, altho I've never taught, that des-
pite the information given on the basis of history and black heri-
tage,. thwt the courses should be related to the probleu‘lm; the
possible use of the material given) to the here and now.
If I can make this clearer, let me-try, I was 1ook1n‘,a few min-
utes ago, at & catalogue of & show of Congo:art, and 1t struck me
why not let the students really create smt‘h’ derived from one
of these nasksp bnt*sm materiels around them. BSo-they would
put together a face from their mother's spoolm of thread(for eyes)

‘old saws for teeth, eleetric lite bulbs, anything. In thie way ghe
practise of doing such a thing can make the reasons the Africang

did them more vital, that is, to the young studentss

Don't you think it is rather difficult for an artist to give his
philosophy of art? I would say that I deal with the Negro experience

Romare H. Bearden

357 Canal Street, New York 10013

Ur Claude ¢larke
788 Santa Ray Ave.

Oakland,. (pz,94610)
Galif

and try to find visual equilivante for the totality of this ex~
perlence.. I take memories from childhood, people I have seen,,

things imagined,and work them into my paintingse I use the col-
lage, as I want an lmmediate, often shocking,confrontation with

aterial.. I try to.take care in putting my works together, so
that after an initial surprise wears off, the works gay be ap-
preciated, I gope,.on many different levels of. uorxprehenslun. For
instance, African sculpture was definitely utilitarian, but we
toduy‘ even most Arx-ienzm) no longer know,or believe,in thoss
religious motives that inspired these great works; however, we
here can appreciate them as designs, as unigque and forceful im-
ages. apart from Western tmadition, and on many other levelse
I hope this is somewhat helpful> I'm sure that you too  find 1t
hard to verbalize something that depends so mueh on visual per=
ceptione
4As to photo-slides of my work if you send me a check for $10.00
made out to Jack Ward Ince I can have some sent out ta you.
Best of luck on your coursess

By the way, a young lady from your area visited my studie, with

Misy
lrs Ruth Waddy, & few moths ago, her name is yEvengeline liontgomery-

SAN Femciso
66 Cleary Court *90§,Aand she has great knowledge of Black artists

both past and present. You might invite her to some of your lect-
ures, as I'm sure she will be interested in what you are undertak=-

ing. -

Romare Bearden.
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1968-Novenber-14 Letter (1 Page& Envelope

////7%3‘
code,

Sdonen
il

C’“‘% “he chﬁ_g/, Y

[ Doy ase, g hepoe,
Peeare Lo wit wre Ha,,
Mo Man, i
o poor wohtetss,

(v d gt bec
M Hpn Eonrseo — @k
A;Lanvu-a/ fUL Dbz

UNUS é//;

———————
JHCK WARD 1S A CusTom DEUELOPING-

WBUSE~ WIHIREC SLIOES ARE PRoCELS &P
{ rorleARO ~ COT | WO MY WIFE
SUpeT A ROLL oF FILM AUD THERE MEED OF

CLavve ! ({ tHese

MerR1TT (oLLeGC.
5714 Grove ST.
OAKLAND,
CavFoen #
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1968Decemberl3 Letter (8Pages)

|

/211368

e M'I Hownk Hoen woitw 0 e becfey Avd—

WL tealfer £ Mogm e m,;(', A MM"{
rounse eeaoen YA bgleatunid  fusa w only v Aot (e0,

When | first started #"rylng to make plictures | was particularly Interested Tn )
D it

using art as an Instrument of social change. As far as | was concerned at the df(‘ﬂh _
time, which was In the mid 505, aesthetic technique was simply the means that W“ ﬁ

enabled the artist to communicate his message - which as | saw It then was al- |, o i o 5

ways essentially soclal, If not political. As a matter of fact, my original id e

objective as an artist was to become a political cartoonist. | was an undergraduate A o

majoring in mathematics at New York University when | started turning out a

regular stream of caricatures and satirical sketches for " The Magpie", the campus W
Pl |

magazine of humor; but by the time | received my degree | had already become

something of a semi-professional cartoonist with a weekly feature In the Baltimore
[ri
Afro-American, a Negro newspaper of nationwide reputation and circulation. U’!‘ ¥
L) Lo
Actually, it was my search for ways of getting a richer social message into my \~‘
cartoons which led me to the works of Daumier, Forain and Kainhe Kollwitz, and -’

to the Art Students League and George Grosz. Of course the art world was ‘very
deeply involved with soclal consciousness in thoes days and | was aware of Rivera,
Orozco, Sequerios, as well as Benton, Curry and Wood, all of whom were at the
height of their popularity, But somehow what Iimpressed, engaged, and d’.allangod'

me most were the corrosive line drawings and the watercolors of Grosz.

It was during my period with Grosz, under whom | began studying several months
after graduating from New York University, that | began to regard myself as a
painter, rather than a cartoonist. What Gros.z had done with post World War |
Germany, made me realize that -artistic possibilities of American Negro subject
matter. It was also Grosz who led me to study composition, through the analy-

$is of Brueghel and the, great Dutch masters and who in the process of refining my

-2-
draftsmanship Initiated me Into the magic world of Ingres, Durer, Holbein and
Poussin.
| had decided that | wanted to make painting, not mathematics, my lifes work,
but it was not until several years after leaving the League that | managed to do a
group of paintings with any stylistic continuity. The subject matter of almost all
of these paintings was drawn from Negro life. This Is’also true of my painting
now, but at that time my _oxphasls was more on ?ho rural south, than the urban
north. Everything that | have done since has been In effect an extension of the
experiments with flat painting, shallow space. Byzantine stylization and African

design, which | began at that time.

All of my first paintings were done in tempera. | completed about 20 before
going into the service In 1942, When | returned to civilian Iife in 1945, | began
a series of watercolors based on such themes as the Passion of Christ, the
Bullring and the Illlad. My temperas had been composed In closed forms and

the coloring was subdued, mostly earthy browns, blues and green. When |

started working with watercolor, however, | found myself using bright color
patterns and bold, black lines to delineate semi-abstract shapes. | never

worked long on a painting In this method, or made many corrections. | had

not yet learned that modern painting progresses through cumulative destructions

and new beginnings.

When | started to paint In oll, | simply wanted to extend what | had done in water-

color. To do so, | had Initial sketch enlarged as a photostat, traced It onto

-3e
2 gessoed panel and with thinned color completed the oil as If It were indeed a

watercolor.

Later on | read Delacroix's "Journal" and felt that | too could profit by systema-
tically copying the m?fers. Not wanting to work in museums, | again used
thotostats, enlarging works by Giotto, Duccio, Veronese, Grunewald, Rembrandt,

De Hooch, Manet and Matisse. | did reasonable free copes of each work sub-
stituting my own color for that of the older artists, except, of course, for the
Manet and Matisse when | was guided by color reproductions. The Rembrandt |
chose, "Pilate Washing His Hands" gave me the most difficulty. While studing

this masterpeice | found so many subtle rhythmns and careful relationships

ttet | finally surrended the work having learned there are hidden, mysterious

relationships which defy analysis.

After about a year of ‘this, | went to Paris on the G.1.Bill, for 18 months,
Durning that time, however, | was much too busy visiting museums, galleries,

and studios to get any actual painting done. But | was undergoing a change
nevertheless, and when | returned to New York | began experimenting in a radi-
cdly different way. | started to play with pigments, as such, in marks and
patches, distorting natural colors and representational objects. | spent several
years doing this, until | gradually realized the tracks of color tended to fragment my
capositions. That was when | wnet back to the Dutch masters, to Vermeer and
DeHooch, in particular, and it was then | came to some understanding of the way
these painters controlled their big shapes even when elements of different size
ad scale were Included within those large shapes. At the same time, | was also
studying the technique which enabled Chinese classical painters to organize their

large areas.

=

| began to paint more thinly, often on natural linen where | left sections of the
canvas unpainted, so that the tan linen had the function of a color. Then in a
transition toward what turned out to be my present style | painted broad move-
ments of color on various thicknesses of paper and glued these papers on canvas,
usually, in several layers. | tore sections of the paper away, always attempting
to tear upward and across on thetpicture plane until some motif engaged me.

When this happened, | added more papers and painted additional movements to

complete the painting.

In beginning a work now, | first put down several rectangles of color, some of
which, as In a Rembrandt drawing, are In the same ratio as the canvas. | next
might paste a photograph, maybe of a head, in the general area where | expect

2 head to be. The type of photograph doesn't matter as it will be greatly altered,
as this stage | try only to establish the general layout of the composition. When
that Is accomplished, | attempt ever more definite statements, superimposing
other materials over those | started with, | try to move up and across the sur-
face in much the same manner as | had done with the torn papers, avoiding deep
diagonal thrusts and the kind of arabesque movements favored by the great

baroque painters. Slanting movements | actually regard as a tilted rectangle, and
I try to find some compensating answer to place these movements back on the

horizontal and vertical axis.

I do not burden myself with the need for complete reductionism, or absolute
formal purity but | do want my language strict and classical, in the manner of

the great Benin heads, for-example. In that sense, | feel my work Is in the
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tradition most all the great exponents of flat painting. | have

drawn on these means which | feel are timeless and historically dur-
able fo control my images in pictorial space. | have incorporated
techniques of the camera eye and the documentary film, to in some
measure, personally involve the onlooker. Withoust going too far beyond
reality, | try to transform Yhings, often as They are perceived convent-

ionally, into an intense aesthetic statement.

Some observers have noted that the apparent visual basis of current
work, the use of overlapping planes and a flat planery space is similar
to cubism, In the actual process of compisition, however, | find myse|f
as deeply involved with methods derived from De Hooch and Vermeer, as
well as other masters of flat painting, including the classic Japanese
portrait artists, and the pre-Renaissance Siennese masters, such as
Ouctio and Lorenzetti. What | like most about the cubism of Picasso,
Braque and Leger is its primary emphasis on the essentials of structure.
Nevertheless, | also find that, for me at any rate, the cubism of fhese
modern masters leads to an overcrowding of the space. These accounts
for the high surface of the frontal planes, so prevalent in some of the
most successful early works of the movement. In fact, such exceptions
as the collage drawings of PfEassc in which emptier areas are em-
phasized, only point up what is orhernise ‘rypl;:al. Much of the agitation
in Juan Gris' "Guitar and Fl owers", for instance, is the result of the
violent diagonal twist of his planes away from the stabalizing rectan-
gle of the surface. Evén the early cubism of Mondrian, who was in

many ways a descendent of De Hooch and Vermeer, contains a number of
small brick-like, rectangular shapes which strike me as being more a
concession of the manner of the time, fhaA essential to his austere

conception of space and structure.

g

Although | find | am Increasingly fascinated by the possibilities of
empty space, in "The Dove" and "The Street" | was working for maxi-
mum multiplicity, without the surface fragmentation which | object to
in the early cubists paintings. Both of these paintings are drawn

from crowded urban street scene§, but in "The Dove" the variety of the
scale in the human figures is such that some of the faces réally
function as areas of pacivity. The robes in "The Baptism" fulfill a
similar function in the counterpoint of.pesl?lve and negative areas.

In some of his great figural compisitions, Zurburan employed his flatly

modeled drapery for the same purpose.

Another technical problem with which | am now involved, is the inter-
play between the photograph and the actual painting, so that | find
myself adjusting color to the grays of the black and white photograph.
This adj ustment to an over-all gray is, of course, not new to the

art of painting. Even in what remalns'of some Pompeian frescos It
appears apparent, that is spite of the orange-red backgrounds, the fig-
ures and drapery were painted in tones of black, white and gray, with
the flesh tints glazed over this gray range of colors. The deep browns
and reds, which we associate with the great frescos of the Casa Mysteria,
actually enamate from meging of the background with the grayed figures
and objects. In the early decades of this century, before full color
methods of printing were established, the old two color process had a
more extensive range of color than one would have thought possible,

because of a similar interaction of colors.

In many of my paintings | use either a blue or green color to hold

with the gray, since both of these colors are related to gray by

7=

analogy. Sometimes, in order to heighten the character of a painting,

| introduce what appears to be a dissonant color, as in "The Approaching
Storm" where the reds, browns and yellows disrupt the placidity of the
blue and gréen. | found, when | was working on this painting that these
dissonant colors gave an entjrely new significance and character to

the other colors and forms so, in order to unify the composition, |

was obliged to both emphasize certaln colors and shapes and to mollify
others. Similarly, the heavy red in fh; ground and upper right hand
areas in "The Folk Musicians" was called for by the brightly colored
orange guitars of the musicians.

In this painting, the realtions of the other colors and shapes to the
bright orange, which is certainly the most dominant color, produced some
unusual effects. For one thing, the figure on the far right is quite
ghost like, probally because of the constrast with the red brick wall,
and, also, because of the opposition of the more solid appearing central
figure, which is both light and dark in value. In variance, the simple
whites of the blouses on the two figures in the gray, white and blue
painting, "The Old Couple" hold their place in a decidedly more reticent

manner. Ay

I think it Is worth observing that most of the background in "The Old
Couple" is painted in oil and that throughout the painting there is an
interchange between the photographic material and what Is painted.
This is also true in "Conjur Woman as Angel" where the nude figure

of the young woman was freely painted and the photographic components

were Iimposed afterwards.

=g~

Much of the material used in the abstract elements (particularly in
the construction of faces) are often taken from photographs. Two
fundamental assumptions underlie this process. First, | feel that
the photographic image when taken out of its original context and

integrated into a different 8pace and form context, acquires a

" plastic quality it does not have In its original setting., Often

something specific and particular can have its meaning extended toward
what is more general and universal. Secondly, | think a quality of
artificality must be retained in a work of art, since, after all, the
reality of art is not to be confused with that of the outer world.
Art, it must be remembered, is artifice, or a creative undertaking,
the primary func*lsn of which is to add dimension to our existing

conception of reality.

An .initial reaction to my work has generally been one of shock. |

am afraid that, in some instances, this has led commentators to over-
emphasized what they believe to be the social element in the work.

But while my response to certain human elements in Negro life is
obvious, as it is inevitable, | am also pleased to note that upon
reflection many persons have }bund that they were as much concerned
with the aesthetic implications of my paintings, as with, what possibly

may be my human cqmpassion.
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1969May-21 Letter (2Pages & Envelope)
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1968 Septembetl3 Letter (1Page+ Envelope)
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1973 Septembell Letter (1Page& Envelope)
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John Biggers

1977~November Exhibit Invite (ZPages)

MUSEUM
HAMPTON UNIVERSITY

HAMPTON, VA 23668

Mr. Claude Clark, Sr.
788 Santa Ray Avenue
Oakdand, CA 94610
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SUNDAY, OCTOBER 12, 1997

The Black Woman as Metaphor:
Gender, Spirituality and the Sacred
in the Vision of Jobn Biggers

Dr. Beverry M. Jonn
“This lecture will consider Biggers® ongoing
elevation of the Black woman as both
symbol and source. Particular attention will
be focused on the visual and intellcctual
lenses that Biggers' work invokes in linking
ancicnt spiritual and contemporary
representations.

v

SUNDAY, OCTOBER 19, 1997

The LowenfeldYears (1939-1946):
Lives Rescued, 1ives Enviched

Ms. Berry GUBERT

This lecture will focus on Viktor Lowenfeld and
his philosophy of teaching art, Gubert will pay
special attention to Lowenfeld’s inflaence on
Hampton's art department, which he created
and led for 4 number of years. Gubert will also
dis L stidat
John Biggers, as well as other African American
artists who studicd under him.

v

SUNDAY, OCTOBER 26, 1997

Right Here Is Over There: The
Overlooked African Motifs in the

Art of Jobn Biggers

Mg. C. Danter Dawson

‘There are obvious African references in the art
of John Biggers including the use of African

themes, geometric patterns and traditional
sculpture. But, because of these readily appar:
ent motifs, much that is also African is over-
looked, This presentation concerns itself with
the ignored African elements in the works of a
master artist, John Thomas Biggers, as well as in
the dally ek oF Afsicsin Ainercans

v

SUNDAY, NOVEMBER 2, 1997

The African American Male

in the Work of Jobn Biggers

Dr. DAVID DRISKELL

DR. DRISKELL WILE. ALSO PRESENT A SLIDE LECTURE
AT 7:000 MONDAY, NOVEMBER 3, 1997 IN THE

" 3 2 CHAPEL

Special Seats reserved for Friends of the Museum

~ Highly regarded as both an artist and an
cducator, David €. Driskell will present a slide
lecture examining images of men in the work
of DrJohn Biggers.

v

SUNDAY, NOVEMBER 16, 1997
Jobn Biggers: Father Figure,

Mentoy; Confidant

MR. James BIGGERS

The nephew of John Biggers, James will share
his thoughts on the special relationship he
enjoys with his uncle, both personally and
professionally.
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1977Fall Museum Brochure (12Pages)

TALKS AND THOUG
FOR FRIENDS OF THE

TS
MUSEUM

will present a lecture entitled, John Biggers:
Father Figure, Mentor, Confidant on November 16.
Other special events planned during the
Biggers” exhibition are Alumni Day, Novem-
ber 14, a Family Day /Storytelling Fest on
November 23, and a Friends’ trip to the Penn
Center Heritage Days on St. Helena Island,
South Carolina, November 5 through 8. For
more information on any of these activities

HAMPTON UNIVERSITY

JOHN BIGGERS RETURNS

VOL. VI, ISSUE 1

10 HAI\/IPTON

by Jeanne Zeidler

n Sunday, September 21, Hampton
University Museum will make history
again with the public
vast and comprehensive retro
exhibition of the
Philip Morris Companies, I c
) sponsor. The Artof Tohn Blgxib
ew From the Upper Room contains over 120
paintings, sculptures, and works on paper
cated by Hampton's enowned alumns
+thas spanned more than half
3 century Organized by The Fine Arts
m, Houston and the Hampton Univer-

ums in Houston, Texas; Raleigh,
ina; - Los Angeles, California;
ford, Connecticut; Cincinnati, Ohio; and
s. This is the largest and
itious exhibition that Hampton has

The exhibition willfill the entire
r of the Museum.
se of President Harvey's vision for

ks by Dr. Biggers in any collection, with
e Nﬁm ng each of the six decades in

ding numerous
reated while he was

The grouping of the art conveys eloguently
John Biggers' creative inspiration as it is
drawn from the American south and African
American culture, his search for roots in
Afica, and his philosophy of respect and
reverence for the environment
‘The Museum is planning a
wonderful events to celeb lifeand
work of this great artist, On Saturday,
September 20, a day-long
explore the ideas, careers, and ac
ments of Dr. Biggers and his renowned
teacher, Viktor Lowenfeld, as a model for
effective education. Speakers for this event,

which will take place in Ogden Hall, include

such nationally known scholars as Alvia
Wardlaw, Curator at The Fine Arts Museum,
Houston and Assistant Professor of Art
History at Texas Southern University, who

FALL 1997

curated the exhibition; Dr. Barry Gaither,
Director and Curator of the Museun of the
National Center of Afro-American Artists in
Boston; Dr. Robert Farris Thompson, Profes-
sor, Yale University; Dr. Jeff Donaldson, Dean
of the School of Fine Arts, Howard Univer-
sity; and Dr. Harlan Hoffa, Professor Emeritus,
Pennsylvania State University. Moderators
will include Dr. Carole Hubbard, Curriculum
Coordinator of the Arts, Newport News
Public Schools, and James Biggers, nephew of

FROM THE
DIRECTOR

review the Events Calendar in your newsletter,
watch your mail for notices or call Vanessa
‘Thaxton at (757) 727-5508.

John Biggers has often spoken of Hampton
as his place of initiation, as the place where he
got his education, his lif’s work, and his life’s
partner— his wife. He has said that he carried
the music of Hampton with him throughout
his travels, and that the architecture of the

and individual and small group conversations,
we enjoyed celebrating John Biggers’ 65th
birthday with a party at Katherine House. In
December of that year, I attended the opening
of the exhibition Black Art — Ancestral

at the Dallas Museum of Art. Here I saw first-
e 5 .

campus is a continuing inspiration. It is wit
pride and with horor that we bring this
astonishing group of his work to be present;
at Hampton. You should ot miss this
opportunity to see the work of one of
America's great artists. Visit early while it is
at Hampton, for you will want to return mor
than one time.

reflections. As a very special note, the
Umvuity ‘honored Dr. Biggers and his
classmate, Dr. Samella Sandesy
lm ‘when President Harvey presented
them with rarely awarded honorary degrees |
the Doctor of Humane Letters.

enjoys from the art community as well as the

0 1990, John and Hazel
returned to Hampton for a fifteen

Dr. Biggers, who is an artist and
rated on the Hampton murals. The sympo-
fum will end with an invitation-only recep-
tion of the exhibition sponsored by Philip
Morris Companies, Incorporated, a major
national sponsor of the exhibition.

On Sunday, September 21, the Museum
will host the public opening of the exhibition
with opportunities to meet the artist and his
wie, Hazel Hales Biggers, Hampton Class of
1947. Also on Sunday, members of the
Hampton Chapter of the LINKS will be
available to provide tours of the exhibition.
The exhibition will remain at Hampton
through November 23. During this period,
the Museum will offer a Sunday Aftemoon
Lecture Series in the Education Center at
2 p.m. elaborating on ideas contained in Dr.
Biggers’ wark. On October 12, Dr. Beverly M
John, Chairperson of the Hampton University
Department of Sociology will begin with a
lecture entitled, The Black Woman as Metaphor
Gender, Spirituality, and the Sacred in the Vision
of Johm T. Biggers. Betty Kaplan Gubert,
former Reference Librarian at the Schomberg
Center for Black History and Culture, will

on October 19 on the topic, The

Lowenfeld Years (1939-1946): Lives Rescued,
Enricled. Lecturer and consultant on Afri
American art, C. Daniel Dawson, will spe
on October 19, discussing Right Here Is Oer
There: The Overlooked African Motifs in the Art
of John Biggers. The eminent artist and scholar,
Dr. David C. Driskell, Chairperson of the
Department of Art, University of Ma
will address the issue of 4

HISTORIC VIGNETTE

by Vanessa Thaxton

ohn Thomas Biggers, a young man from
Gastonia, North Carolina, came to Hamp-
ton in 1941 to study plumbing. A gradu-
ate of Lincoln Academy, Biggers applied
to Hampton with the intention of learning a
trade. Already interested in art, i is notewor-
thy that John Biggers submitted drawings
with his application. Ironically, the drawings
that he submitted were completed when he
worked in the boiler room at Lincoln Acad-
emy. After arriving at Hampton, John was
enrolled as a plumbing major his first year
and he also worked in the plumbmg depart-
‘ment to pay for his education. In the
evenings, John Biggers began to take art
classes with Viktor Lowenfeld. The next
year he became an art major.

Many of the art students became good
friends and had wonderful experiences on
the campus. John met his lfe-time compan-
ion Hazel Hales at Hampton. Hazel, an
accounting major from Fayetteville, North
Carolina was amazed by the friendships that
existed between the art majors. She and
Johw's “..friendship evolved into courtship,
and eventually into marriage.” The Biggers
married December 27, 1944 in Philadelphia,
after John ha d Pennsylvania State
University wi went with Viktor
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Lowenfeld. John and Hazel Biggers moved
to Houston, Texas where Biggers established

the art department at Texas Southern
University.

Through their marriage and respective
careers, the Biggers have contributed much to
society. During the late 19505, John and
Hazel traveled to Africa where they spent
time in Ghana, Togo, Dahomey and Nigeria
Generations earlier, Henry Ossawa Tanner,

n African American artist who created The
o Lesson made an extensive trip to North

Architecturs

v Biggers,
; \Inthy. H. Lincoln

Architecture

John (Art 1)

Africa and the Holy Land, which was
unusual for any African American artist
Only a few had an opportunity to visit
Africa, s0 when John Biggers applied for an
received a UNESCO fellowship, it was a rare
and life experience.

John and Hazel Biggers have spent n
o their married life living and wor
Houston. They currently live in H
have a home in
contributing to
“letting their lives d
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Jec008 T viewing public. At the conclusion of the. month stay as he created the extraordinary
As we prepare to host the exhibition, The  opening events, [ drove with the Biggersto  murals, House of the Turtle and Tree House, for|
At of o Bigers Wmhammumnml theix Houston home and had several very the Willam R and Norma B. Harvey Librany
d packing the
mwmnlmummm more than 100 works of art rom the artist’s  and of challenges. ‘Commissioned by Dr.
17y toHampton  Harvey to create works of art which would
hmmmr.nwmm Theseare lhlw@upﬁ purchase agreement made  serve as a continuing inspiration to genera-
individuals with great vision and uncommon  with Dr. Harvey during the April residency.  tions of Hampton students, John Biggers spef
determination. Itwu-meoypmmmyvospmdhmrsmm time ducam environment
wnmlm-eoﬂzmywnmmumd a renowned artist ‘examining
five decades and hs!enlng fohimalk sbout . historte ‘photographs, walking along the
meaning of the individual  waterfront, and with current
dtpnmnnhﬂ:nﬂyl%mdoﬁu pieces, and the path of his career. students, faculty, staff and alumni. His
important and vibrant traditions that had important were the hours spent in conversa-  reflections and insights are masterfully
spread from here through the work of several  tion with Mrs. Biggers, which helped me captured i the huge canvases which hang is|
icated alumni. _understand her t-emendous. the st SOV T ey ool |
John Biggers’ name was mentioned ly  the world of art and the very dynamic the fact that at the outset of this process, we
in many stories about his student days, in the were able to contract with Cinebar Video

University. In 1961, when the Museum
2 ceremony to rededicate the
Charles White mural in Clarke Hal, we asked.
Dr. Biggers to give the keynote address. This
was my first opportunity to meet the person
that I had come to think of as a living legend.
His remarks that day were powerful and
eloguent. He described how the mural was
created and the impact it had on the campus.
He talked of the importance of art in commu-

relationship which they share as a couple.

In spring of 1990, the
Museum organized an exhibi-

nhﬁlghdﬁ\glndidez‘hndhewdof
P

t the
gained at Hampton. establishment of the art
Since that time I have been privileged o department lyﬁftyyeazs
see and interact with Dr. and Mrs. Biggers  earlier. Five Decades:
here in Hampton during their visits and Blgxmmdlh(ﬂamplo
extended residencies, at their home in Tredition in the Ars included
Houston, and at works by
cvuntry s his work braveled tothisaion's.  tralned atiss and teachery,
‘major metropolitan areas. In 1989 President  providing the basis for the
Harvey invited the Biggers to Hamptonas ~ Museun's new Hampton
artistin-residence for a week in April. The  Traditions gallery. It was
president’s concept was that this would ing to
plvvldelvlufyofoppmmﬂﬁhmhu- return of many individuals
and staff, and the  who were students during.
wﬂexmu'mumy In addition to public those first exciting years in the
lectures, classroom lectures, studio criti 19405 and 1o hear their

Productions who came several times each
week to video tape the progress. The result i
a very valuable record documenting the
creation of the murals at every stage. The 29
‘minute video program, which was produced
from over 50 hours of raw footage, reveals th|
power ofthis astist and his abilty to comm

HIGHLIGHTS

Ressctors vt Mo iloded D
Simon Ottenberg, National Museum of
African Art, Smithsonian Institution, Washing-
ton, D. C. and Dr. Ruth Philips, Carleton
University, Ottawa, Canada. Nationally
known artist Carrie Mae Weems visited the
Museum to do research for a photographic
project co-sponsared by the Hampton Univer-
sity Museum and the Williams College
Museum of Art. Among the distinguished
individuals to visit our new facility during the
summer were Claudine Brown, Program

Officer for the Arts, Nathan Cummings
Foundation, and Lynda Hartigan and Virginia
Mecklenberg, Senior Curators at the National
Museum of American Art; Michael Moore
and Schroeder Cherry, Program Officers with
the Lila Wallace-Reader's Digest Fund.
William Hennessey, the director of The
Chrysler Museum, Norfolk, Virginia and
Bonnie Kelm, the director of The Muscarelle
Museum, The College of William and Mary
also visited.

JUNE1

‘August, Mary Lou Hultgren has been
organizing the on-going move of
collections from the Academy
Building to the Huntington Building.
Campus trucking and DunMar

Adult group tours during the summer
included participants from the Hampton
University Minister’s Conference; Hampton
University Elderhostel Group; Ebenezer
Baptist Church, Portsmouth; Hunterville
Senior Citizen Group; Happy Group Tours;
First Baptist Church, Williamsburg; Zion
Baptist Church, Pcnsmonlh, several family
reunions; the Culture Department of SGI,
USAand the rm Friends Church, Hampton.

JUNE1
Patricia Favor was elected pmsldenl of the
Museum Shops of the Peninsul

JUNE2
Jeanne Zeidler was interviewed by FOX Nes|
for a segment on the slave narratives collect
in the 1930s by the Virginia Writers’ Project
under the direction of Hampton faculty

‘member Roscoe Lewis.
Paulette E. Moli indi land rights
i a activists; h
‘study | for l.heNuilve American/ Mankiller (G\mhe), and )lnmn Pease-
il P-qeu,vddm Pretty on Top (Crow), President, Little.
ginamﬁymd -:dmnqih Bread.

Moving Services have assisted the
Museur staff in moving furniture,
storage equipment and collections.




JUNE13-15
Vanessa Thaxton was one of several consult-
ants to work with the African American
Museum of At and Culture in Dallas, Texas.
The group is assisting the museum staff in the
development of a Folk Arts Festival and a
long-range planning grant.

JUNE16
Friends of the Museum enjoyed a rare
opportunity to hear the Zambian Acapella
Boys’ Choir. This group of 24 young men
between the ages of nine and eighteen years
old charmed the crowd with their beautiful
voices. The young men are travelling
throughout the United States to raise money
to enhance the educational opportunities for
their sisters and brothers back home.
Photograpis showm below

Lori Mirazita has been working on increased
general exposure and publicity for the

going ad contracts in the following publica-
tions: Diversions, By the Bay, PortFolio
Weekly and Peninsula Magazine. Look for
the special ad in The Daily Press parents’
guide “Back to School.” Additionally, the
museum has 2 contract with the Virginia
Tourism Corporation allowing us to place our
brochures in the state’s ten welcome centers,
as well as in the state tourism office in
Washington, D. C.

JUNE19
Randy Janes, a Senior Biology major from
Hampden-Sydney College, visited Vanessa
Thaxton to begin an intemnship focusing on
Museun's Oral History Project. Mr. Jones
returned July 7 - 11 to ascertain an under-
standing of the Museun’s methodology for
our Oral History project. He also conducted
research in the University Archives on Robert
Moton and developed a proposal to establish
an oral history project for Hampden-Sydney.

JUNE24
Mary Lou Hultgren and Vanessa Thaxton
‘went to the opening reception for Treasures
from Terouren: Selections from the Belgian Rayd
‘Museum for Central Africa at the National
Museum of African Att, Washington, D.C.

JUNE25
Jeanne Zeidler discussed the Frederick Dougl
and Harriet Tubman Series of Narrative Paintin|
as curriculum resources at the Christ Church
Institute for Teachers sponsored by the Schol
of Education, The College of William and Mary

JUNE 30
TheCommunity Advisory Committee mel
the Museum's conference room to discuss th
programs for the upcoming exhibition The A
of Joh Biggers: View From the Upper Room.

JULY 24
Jeanne Zeidler hosted a meeting of the

UPCOMING EVENTS

EXHIBITION

The Art of Jobn Biggers: View Fromthe Upper Room
v

SATURDAY, SEPTEMBER 20, 1997  9:00 am — 9:00 e

OGDEN HALL & UNIVERSITY MUSEUM, HAMPTON UNIVERSITY CAMPUS

9:00 - 10:00 an  REGISTRATION

Lobby of Ogden Hall (NOTE OGDEN HALL 15 NOY AIR CONDITIONED)

10:00 an  WELCOME AND OVERVIEW

M. JEANNE ZEIDLER, Director, Hampton Unigersity Musciim

Ms. JANET PAYNE, Coordinator; Fie Arts,
Staford County Publtc Schools
M. James BiGGERs, Artist & Art Educator,
Gaston County Public Scbools

Museum. The museum currently has on-

Williamsburg Rotary Club at the Museum

ON
MONDAY
PTEMBER 15

at9em
WHRO-TV
will air
John Biggers
Journeys
(a romance)

v
Be sure to

tune in!

(e and fottom)
Zambian Acapells Boys’ Chose

10:15 — 10:85 an

Keeper of the Flame: Hampton University

as a Preserver of Culture

AITHER, Director and Curator, Museum of the

Nathonal Center of AfrAmerican Arists
10:45 am  COFFEE BREAK
11:00 — 11:45 am

Unix Curator, The Museum of Fine Arts, Houstors

11:45 am — 12:30 4
Dr. HAAN HOF, Projissor Emerttus,

Penmsytvunia State Untuvrsty
12:30 =1:00 rm  Conversations with former Lowenfeid Students
MODERATOR: Dg. Carore Husearo,
Curriculum Goondimator fo the Arts, Newport News Pubic Schoois
seeaxems: D Jony Bicoens, DR x
1:00 - 2:00 P4 LUNCH AT THE HOLLY TREE INN 0
2:00 — 285 *N  African Themes in the Art of Jobn Biggers GENERAL PUBLIC
DR. RobeT FARss THOMFSON, Professor Department of Art History, OPENING
Yale Universtty
2:845 — 3:30 e Jobn Biggers: Painter & Muralist 3 3
Dr. Jer¥ DONALDSON, Dear, Scbool of e Arts, Howward University The Art oth:hn Biggers:
3:30 - :00 tm  Jobn Biggers and the Web of Life: An ArtsEdNet View from the Upper Room
Online Exhibition & Discussion presented by the SUNDAY
Getty Education Institute for the Arts
Nawcy Whtxur, st Goondinator SEPTEMBER 21, 1997
8:00 P SYMPOSIUM CONCLUSION C*sm"zz“’ :
Closing remarks by Museum Director Jeanne Zeidler Hamplon Chapler of e
8:00 — 6:00 rm  FREE TIME - TOURS PROVIDED BY
Please feel free to take a walking tour of the historic g Chphetof e Links Fic.
Hampton campus or visit the William R. and Norma B.
Harvey Library to see the Biggers' murals Tree House and 12 NooN = 5:00 ra¢
House of the Turtle. Receive a personal tour of the Tours
ArtsEdNet Online Exhibition.
6:00 pn  EVENING LECTURE 12 NOON = 3:00 st
The Art of Jobn Biggers: Viewing of Stories of Iilumination and
View From the Upper Room Grouwth: John Biggers' Hampton Murals an
Dr. Atvin J. WARDLAW, Curator John Biggers" Journeys * (a romance)
Ogden Hall Education Center, 2nd Floor
7:00 Pn  SPECIAL EXHIBITION OPENING s
REMARKS AND RECEPTION AO0TM=500tM
Hampton University Museum, Huntington Building Comments and Meet the Artist
Eaucation Center, 2nd Floor

Jobn Biggers and the Hampton Experience
Da. Auia J. WARDLAW, Ass't Professor of Art History, Texas Soutbern

Viktor Lowenfeld: Teaching Philosophy and Styles

SUNDAY AFTERNOON
LECTURE SERIES

HAMPTON UNIVERSITY MUSEUM
Education Center

2:00 M

SUNDAY, OCTOBER 12, 1997
The Black Woman as Metaphor: Gender, Spirituality,

and the Sacred in the Vision of John T. Biggers

Dr. Beverx M. Joty

CHAIRPERSON, DEFT. OF SOCIOLOGY, HAMPTON UNIVERSTTY

This ider Biggers’ woman
as both symbol and source. Particular attention will be focused on the
visual and intellectual lenses which Biggers’ work invokes in linking
ancient spiritual and contemporary representation.

SUNDAY, OCTOBER 19, 1997
The Lowenfeld Years (1939-1946):
Lives Rescued, Lives Enriched

Ms. BErry Kaptan Gus
FORMER REFERENCE LIRARL

This lecture will focus
ing art. Guber
Hampton's art departme
years. Gubert will also discuss one of Lowenfeld's bes
John Biggers, as well as other African American arti
under him.

he created an
st known students,
sts who studied

SUNDAY, OCTOBER 26,1997
Right Here Is Over There: The Overlooked African
Motifs in the Art of John Biggers

Mz C. DanizL Dawsox
ART AND MEDIA CONSULTANT,
There are obvious African references
the use of African themes, geom rns and tradition:
But, because of these readily apparent motifs, much

YORK
g

can e]emen(s in Ohe works of a master artist, Ioh" war\as iggers,
well as in the daily lives of African Americans.

SUNDAY, NOVEMBER 2, 1997
The African American Male in the Work of John Biggers

Dr. Davio DrisketL
CHATRPERSON, DEFT. OF ART, UNIVERSITY OF MARYLAND.

Highly regarded as both an artist and scholar, David C. Driskell will
present a slide lecture examining images of men in the work of Dr. John
T. Biggers.

SUNDAY, NOVEMBER 16, 1997
John Biggers: Father Figure, Mentor, Confidant

Mg, James Bicers
ARTIST AND EDUCATOR GASTON COUNTY FUBLLC SCHOOLS,

GASTONIA, NORTH CAROLINA

The nephew of John Biggers, James will share his thoughts on the
special relationship he enjoys with his uncle, both personally and
professionally.

OTHER SPECIAL EVENTS
IN CONJUNCTION WITH

The Art of John Biggers:
View From the Upper Room

ALUMNI DAY OPEN HOUSE
FRIDAY, NOVEMBER 14, 1997

8:00 AM - 5:00 P
Special Tours Provided by members of the Tidewater Links, Inc.

FAMILY DAY/STORYTELLING FEST
Co-sponsored by the Links, Inc.
SUNDAY, NOVEMBER 23, 1997

2 500N~ 4:00 P
Special tours, guests and activities for families.
Tours provided by members of the
Hampton and Portsmouth Chapters of the Links, Inc.

FRIENDS' FALL TRIP
TO PENN CENTER HERITAGE DAY

Theme: Celebrating and
Cultivating Excellence through Youth

WEDNESDAY, NOVEMBER 5 - SUNDAY, NOVEMBER 8, 1997
This year, group participants will depart a day early so that we my
include the “Gullah Heritage Trail Tour” of Hilton Head Island, S
Carolina on Thursday morning. This tour is presented by native Afric
American Sea Islanders who will give the history of ten neighborhoos
established during the Civil War (1862), long “before the bridge”
to the mainland. Beginning Thursday evening, participate in a fest
for the rest of your visit that celebrates African American Sea Is|
Culture and history. Connect the images, sights and sounds wit
work of Dr. Biggers.

trip is opened to Friends and the general public. Look for inform
on in the ees. Contact Vanessa D. Thaxton, (757) 727-
put your name on the list

Mrs. anie Cohen, one o
he last of the bl
B ke rcruers on
Hed Iland,

MUSEUM MARKETPLACE

SATURDAY, DECEMBER 13, 1997
First Foor, HUNTINGTON BuiLbinG
12 NOON = 5:00 rm
and Holiday gifts.
Ampofo-Anti, Michelle Perkins, Greg Henry, Tim Savage and Sharg
Beachum will demonstrate their talents. The Museum Shop wi
special items available as well. Enjoy holiday punch and music

you shop.

THE LEARNING PLACE

by Wendell Brown

tilizing the collection of African Ameri-
can Fine Art since we opened in April, the
Museum has opened its doors to young
artists in the Hampton Roads area this
summer. Students were invited to participate
in a summer session of the Tree House
Program which was designed for students
ages 6-13 years old. Studio Art classes were
also developed for students 14 years and
older. These special art activities allowed
students to study the works on exhibit in the
galleries and to work one-on-one with
professional artists Ampofo-Anti, Greg Henry
and Michelle Perkins. The participants
produced wonderful ceramic and sculptural

pieces.
“This fall, in conjunction with the opening
exhibit The Art of Jokn Biggers: View From the
Upper Room, the Museum is sponsoring an art
contest based on the theme, “Imagine what it
would feel like to carry everything you own
on your back.” This was John Biggers' irst
assignment as an art student at Hampton,
Works submitted by students in grades K - 12
will be on display at the Hampton Coliseum
Mall from September 8 - 11. Also planned in
conjunction with this exhibit are new and
exciting Tree House programs and Studio Art
Classes. For more information on the upcom-
ing programs and events listed below, call the
Education Department at (757) 727-5024.

CALENDAR

EXPRESS YOURSELF

Attend the Fall Series of Studio Art Classes
for students 14 years to adult —

Images of African Women & Children

September 2,9, 16,23, & 30-2-5 mt

Explore the sculpture of John Biggers and other artists and learn to
create your own sculpture in clay. Instructor: Dwight E. Herben;
Registration Fee: $25.

Expanding the Circle
October 8, 15, 22, 29 & November 5-2-5 pm

Gain inspiration from the Museum’s Native American collection
in this introductory painting class. Instructor: Kevin Brown;
Registration Fee: $25,

Mural Drawing
November 12, 19, 26 & December 3, 10~ 2- 5
Discover the works of muralist Diego Rivera, Charles White, and John

Biggers and then lear how 1o design a mural of your own. Instructor:

TBA: Registration Fee: $25.

TREE HOUSE AFTER SCHOOL ACTIVITIES

200-500rm * Ages 6~ 14 years

Fee - $5.00 Membership * Education Center
(NOTE: TIMES SUBJECT TO CHANGE; PLEASE CALL 7275024 TO CONFIRM

Photograms
October 16,17, 1997

Using photographic materials, participants will arrange and develop
pictures using shapes and animals found in John Biggers’ work.
Instructors: Sharon Beachum,/Wendell Brown

Drawing and Painting
November 13, 14, 1997

Children participating in this fun activity will explore drawing,
mixing different colors and also painting styles. Students will look
at and talk about early and current works by John Biggers.

Instructor: Wendell Brown

Holiday Celebration
December 11, 12, 1997

This activity is designed to celebrate the history of African Ameri-
canart. pants will be involved in activities focused on w
by John Biggers Juseun’s collection.

Claude Clark Papers
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NEWS FROM THE AMERICAN INDIAN
EDUCATIONAL OPPORTUNITIES PROGRAM

by Dr. Paulefte Molin

he American Indian Educational Opportu-
nities Program, in collaboration with the
Multicultural Leadership Team at NASA
Langley Research Center, coordinated a
visit by Yankton Dakota elder Phil Lane, Sr, a
‘member of the American Indian Science &
Engineering Society’s Council of Elders. Mr.
Lane, a descendant of historic Hampton
students, is the recipient of numerous honors,
including a Presidential Citation from former
President Lyndon B. Johnson and the Ely S.
Parker Award for Indian leadership. In
addition, he is active in numerous service
endeavors devoted to American Indians. Mr.
Lane, who was accompanied by his wife Bow,
spoke at NASA Langley Research Center on
July 8, 1997 and at a Brown Bag lunch in the
Education Center of the Hampton University
Museum on July 9, 1997. Hampton's portion
of the program, which was videotaped by Cox
Cable, is being televised locally
The American Indian Educational Oppor-
tunities Program was host to students from
Onondaga Commun 5
New York, on Frid
in the g
program on Hamplun University's internet
website and selected the campus as the site for
anend of the year school trip. The group's
Hampton visit included a campus tour, a visit
to the University Archives, a tour of the
Museum's Afr s
conducted by curator Jefirey Bruce, a lun-
cheon prepared by Yankton Dakota elder
Martha Spencer, a panel discussion by Native
American students at Hampton University,
and a presentation by Rafaela Schwan,
Coordinator of the Langley Aerospace
Summer Scholars (LARSS) Program, concern-
ing opportunities at NASA Langley Research

Center. Among the eight Onondaga Commu-
nity College participants was a descendant of
Duncan Powless, one of Hampton's twenty-
eight historic Onondaga students.

Joining the Onondaga Community College
students were other invited guests, including
Kevin Brown, an artist from Virginia's

(Onondaga) of the America
Dr. George Clever (Lenni Lenape), an Ameri-
can Society for Engineering Education (ASEE)

Fellow at NASA Langley Research Center th
summer; and Mrs. Doris Ware, Rappahannod
elder

A new Native American student, Kelly
Davis, has been accepted for admission at
Hampton University effective fall semester
1997. Ms. Davis, a computer science major, i
a transfer student from Radford University if
Virginia. She s presently participating in a
NASA Langley Research Center Program.

Mr.and Mrs. Pl Lanz, Sr.visit Hapton Unioersity

WHAT'S NEW IN THE GALLERIES

by Jeffrey Bruce

he exhibition The Art of Jokn Biggers: View
Frons the Upper Room features over 120
works and traces the development of
Biggers’ art over six decades. As one can
imagine it is quite a logistical challenge to
receive, uncrate, and install an exhibition of
this magnitude. To date this is the largest
special exhibition hosted by the Museum.
Even though we have additional storage space
in the Huntington Building, we secured off-
campus storage space for the 72 crates in
which the exhibit travels. One of our major
challenges will be the uncrating of Web of Life
and Quilting Party, two murals that are the
exhibit. Both of the murals
t in length. They arrive in
tofilla

tractor trailer. A forklift will be required to get
them off of the truck and into the Museum. In
addition to the Museum staff, an exhibit
consultant, Bert Samples, a former student of
Dr. Biggers who is now on the conservation
staff of The Fine Arts Museum, Houston will
travel with the two murals to oversee their
installation.

As was true with the opening of our
permanent galleries in the Huntington
Building, select museum professionals from
the peninsula will assist the Museum staff in
the installation of this exhibition. It should
take about four weeks to uncrate, complete
condition reports, install the exhibits, com-
plete the necessary lighting, and review the

labels before we are ready to open to the
public. Preparation for the installation of thi|
exhibition included Museum staff membe:
visiting some of the venues where the exhii|
tion was held. Mary Lou Hultgren and I als(
visited the staff at the Wadsworth Athene:
Hartford, Connecticut when the exhibition
was there to get a better understanding of th
number and size of crates. A professional
designer was hired to create the floor plan t
included selecting wall colors to complemen|
the works of Dr. Biggers.

Alland all e feel that once the exhi
installed in the entire first floor, this exhibitid
will provide a rare and enriching experience|
for our community.

WINDOW SHOPPING

by Patricia Favor

s the exhibit View from the Upper Room:
The Art of John Biggers approaches, it is
worthwhile to mention that the Mu-
seum Shop will have two new exciting

items that feature the artist's illustrious

career. One of the new products is a poster of
the painting entitled Baptism. Many of you
probably realize that Baptism is in the
postcard format; however, due to requests,
we are pleased to offer the print which will
be21” x27” in size. Posters will be presigned
and available during the grand opening of
the exhibition.

Also, we are pleased to offer a new
cassette featuring the music from the video
John Biggers’ Journeys (a romance). Well-
known jazz musician Jae Sinnett composed
the music. Sinnett has performed with
notable artists such as Branford Marsalis,
Charlie Byrd, Chuck Mangione and other
distinguished musicians. The cassette is
entitled Jae Sinnett: Music Composed for
John Biggers’ Journeys. Tapes are available
for $9.95 each.

o B e M

Sy o e o G

Stores of lumination and Grow
Jokn Biggers”Homplon Marss video

o Biggers Journeys (a romance) video

IRAAA UPDATE

by Juliette Harris Bowles

n the lead story for the October issue of
the International Review of African
American Art, art historians Lowery Sims
and Michael Harris discuss racial carica-

tures and stereotypes in Affican American art

and American visual culture. Some of
today’s most successful African American
artists use imagery that some observers view
as unconscionably reminiscent of the deroga-
tory “coon” and “mammy” stereotypes of the
past. Others view this art as a way of

“exploding” or subverting the stereotypes of

the past. Al on th

NEW ACQUISITIONS/COLLECTIONS

by Mary Lou Hultgren

fanning for exhibitions always involves
evaluating the condition of the selected
works of art. In the case of The Art of
John Biggers: View From the Upper Room,
sixteen of the twenty-five paintings, prints
and drawings that Hampton loaned to the
exhibition needed some type of conservation
prior to the art works travelling to Texas,
North Carolina, Connecticut, Massachusetts,
Ohio and back to Virginia.
Over the years, Hampton University
Museum has been fortunate to have several

controversy are cultural critic Henry Louis
Gates, artist Bettye Saar, gallery owner
Corrine Jennings and others.

Also in this issue: Phillis Jackson dis-
cusses issues and themes addressed by
contemporary African American women
artists. Robert O'Meally discloses the art of
the jazz LP record album cover. Linda
Netlino presents the paintings of the late
trumpeter Miles Davis. Edmund Barry
Gaither on John Biggers and the black
Southern imagination. Halima Taha's
collectors’ column. And news and reviews
include a report on black erotica in the fine
arts.

For subscription and other information,
contact the IRAAA office at (757) 727-5142.

outstanding ar treat works in
the collection. Pamela Young, a paper
conservator at Colonial Williamsburg, and
Roland Cunningham, a painting conservator
at the Smithsonian Institution’s Conservation
Analytical Laboratory treated Hampton's
pieces in preparation for the Biggers’
exhibition.

As you view the exhibition, take special
note of the four mural sketches for Dying
Soldier, completed in 1942. The pencil
drawings on illustration board had signifi-
cant tears along the edges and major losses to
the board at the comers. In addition to
reinforcing the tears and weaknesses, the
losses were filled in and the work was
attached toa lining support thus strengthen-
ing the piece for travel.

“The paintings were cleaned of superficial
grime and areas of pigment that were lfting
the surface of the board or canvas were
reattached. In particular First Shotgun,

painted between 1949 and 1950, had
paint losses in large areas in the sky near thi
tap of the painting which were replaced by
the conservator. The colors of all of the
pigments are now as bright and crisp as
when the works were originally completed
The careful attention given to Jol

Biggers’ art will insure that these pieces wil

ARCHIVALT!

by Donzella Maupin

Parkhurst Bridgman, Index of Correspon-
dence, Volumes I - IV, An Index of the
African Collection in the Hampton Univer-
sity Archives and An Index of the Out-
growths of Hampton

Visitors may have access to these new
finding aids as well as the Archives records
as we return to our home in the Huntington
Building by the end of August. The Archives

have been outfitted with Space Saver units —
compact storage units that will allow maxi-
‘mum accessibilty to the many records-and a
beautiful reading room furnished with
restored oak library tables. The University

Archives will be housed on the first floor of
the Huntington Building near the rear of the
future home of the African Gallery. Our hour
of operation will remain Monday - Friday
800 am, until 5:00 p.m.

Archivel
storsge
wnifs

FACES

by Lori Mirazita

i
storyteller. A recent conversation

with Biggers’ nephew James Biggers reveals

Thiase gif Iy faus.of th S

~Hhar

our interactions affect his
hat do

noted ¢
art, making it more universal
you think he means by that?

JB: Well, quite often, even though I work

JB:  Oh, that's tough — that's so broad. In
many respects our relationship turns
the kinship we share. His influence ha|
to do with a relationship that goes wel
beyond (nat ofa mcher, although tha

artist possesses.

LM:  You've worl % on
two mural pm;e.m the Winstor
‘murals, Origins and Ascensio
the Hampton murals, Tree House and
House of the Turtle. What would you
characterize as the most challenging
aspect of these collaborations?

JB:  Really, I'd have to say it’s the work
itself. At one point, John and I were
working on both projects at the same
time. We work very well together,
though. There’s no strife involved. The
biggest challenge is simply getting the
job dore.

LM: Ina similar vein, what would you
consider the most inspiring aspect of
these collaborations?

JB: 1 think the most inspiring aspect of the
collaborations is John's insights, his
character. He is really an extraordinary
combination of influences for me—
father image, mentor, confident.

Y
is not objective. I work with sacred

geometry — what I try to do is focus on
mos, Aa,wme the universal

between objects, And naturally,

that sensitivity to bear on my collabora-
tions with John.

LM:

You clearly respect and admire your
uncle a great deal. What would you
say is his greatest contribution to the arts?

JB:  Again, I would have to say it's his
tremendous insight. He has such skill,
a gift really, for penetrating meaning in
symbolism, especially when he's
dealing with African art. In John's
hands, the art form itself becomes the
hieroglyphic. Oftentimes he is dealing
with many concepts at the same time,
and yet he penetrates the meaning. It's
truly a unique quality of his, this ability
to find meaning and discern depth.
And he has a talent for verbalization,
‘which is another rare gift.

IM: You've indicated that John has influ-
enced you in many respects, certainly
ina personal sense. What would you
characterize as his greatest contribution
to your professional development?

- essential aspect of our

mlerac!mn.

For me, John defines an essential
balance. His sensitivity toward “the
Mother,” both physical and psychol
cal, and her role as nurturer are very
significant. One of John's guiding
principals is, “You must recognize wh
the Mather is to achieve balance, to be|
aman. She’s mother, wife, sister —
without her you don't exist.” This
concept is very meaningful to me. In
incredible, very powerful way, John's
utilization of the female image helps
me to identify my maleness and my
artistic sensitivities.

An exhibition of James Biggers’ art,
Inthe Circle: The Art of James Bigger|
will be held at Norfolk State Univer-
sity from September 19 through
December 12, 1997.
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