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DEDICATED
To the souls of creative black folk everywhere. Keep on

doing '"our thang'" as black and beautiful people.

When we "get it together', black power can create a
liberated human being, retaining the soul or spirit
of original man, as he once lived in harmony with nature

in his ancestral home in Africa.



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

A BLACK ART PERSPECTIVE

(A BLACK TEACHER'S GUIDE TO A BLACK VISUAL ART CURRICULUM)

TABLE OF CONTENTS

PYEEACE w on wrud e 6 b 15 Bk '8 d Bl = @ B8 B
Introduction. . . . ¢ ¢ v o ¢ o o o o o e o o o
Course Outline. . . . « ¢« o ¢ ¢ o o o« o o o o o
African and Afro-American Art . . . . . .

Claude Lockhart Clark . . . . .« « ¢« « « « « « « &
African ATt o o o % o o o o o o s a'a o 56
Suggested African Art Bibliography. . . . . . . .

Suggested Films for African Art . . . . . . . . .
Afro-American ATt . .« « o ¢ o o 2 e ae e 4 e e e
Afro-American Art Bibliography. . . . . . . . . .
Suggested Films for Afro-American Art . . . . .

Sources of African and Afro-American Audio-Visual
(Prints, Slides, Filmstrips and Recordings)

Examinations (For the Black Art History Courses).
Proposed Afro-American Drawing. . . . « « . . « =«
Proposed Afro-American Sculpture. . . . . . . . .
Proposed Afro-American Graphic Arts .

Proposed Afro-American Ceramics . . . «. . . . .
Proposed Afro-American Painting . . . . . . .

Acknowledgements. . . . . .+ + ¢ .+ ¢ ¢ o o . . .

Materials

PAGE

16

18

22

24

30

72

74

78

82

84

88

123

126

130

132

136






A BLACK ART PERSPECTIVE

("A BLACK TEACHER'S GUIDE TO A BLACK VISUAL ART CURRICULUM")
PREFACE

As an Afro-American, I have been interested in my black
roots and identity since childhood. I questioned who I was,
and sought to be treated as a citizen and a complete human
being.

In the Sunday School of the African Methodist Episcopal
Church, there was more going on than mere indoctrination in
the European Christian Ethnic. I was also learning about
great black men and women. In other words, we had the basis
for a Black Studies Program at least fifty years ago!

The stories told by black‘missionaries returning from
Africa usually told of poverty, but they were fascinating just
the same. They made me aware of people "just like me" who were
living across the sea. I contributed my pennies for a para- .
doxical missionary program in Liberia and other parts of Africa.

I learned of Bishop Richard Allen and his historic break
with the Methodist Episcopal Church because of inhuman treat—
ment. I also knew that Crispus Attucks, a black man, was‘the
first man to die for American Independence.

One of my great Sunday School teachers sent our souls to
glory when she recited the poetry of Paul Laurence Dumbar. She
was in her sixties, yet she did the Charleston dance when she
recited the poem "When Melindy Sings".

There was always a spiritual 1lift, a genetic, ancestral,

surge within us as we sang "Lift Every Voice and Sing", written
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by James Weldon Johnson. The same hymn was also known as the
Negro National Anthem. It seemed that our ancestors were call-
ing us home.

We also experienced the creative mythical beginnings of
the human race in "The Creation", which was dramatized and also
written by James Weldon Johnson. The poem is sufficient in Ori-
ginality in that it is always a great dramatic and oratorical
experience for black folk especially.

I knew also, of the great black artist, Henry Ossawa Tanner,
because his father was a bishop in the African Methodist Episco-
pal Church. For many years he was the only black artist that I
knew about. It is still a pity that there are so few reproduc-
tions “of his paintings available. In fact, we could have used
some of his religious works on our Sunday School Calendar, on
our cards and in our books. It was because of discrimination
that he left America, and it was because of American racism
that he spent most of his life in Europe.

I was still in high school over 35 years ago, when I was
first made aware of African Art. The University Museum of
Philadelphia had a large collection of masks and ancestral
pieces. The same museum made plaster copies of the original
pieces that looked extremely authentic; but I sketched constantly
from the originals in the museum for many years.

When I studied at the internationally known Barnes Founda-
tion in Merion, Pa., I found that Albert Coombs Barnes in his
fifty million dollar collection of art, had selected some of the

finest pieces of African Art that I had ever seen. He was
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the first collector to my knowledge, to place the art of Black
Africa in an art gallery and not in an ethnic museum. He also
place@ the paintings of Pablo Picasso side by side with Congo
sculpture to document the sources of some of the elements in
the paintings of the internationally known Spanish Artist.

Forty to fifty years ago, Dr. Barnes had done research in
African Art. The Barnes Foundation published a book on Afri-
can Sculpture, for many years this was the only book in written
English in America. In it he wrote about the functional aspect
of African Art. The book is out of print now, but had an im-
pact on the Negro Lenaissance of the 1920's in the United States.

About the same time the Harmon Foundation under tie direc-
tion of Miss Mary Beattie Brady was keeping a record of the Afro-
American Artist. The Foundation gave exhibitions and awarded
prizes. Their Archives served as a basis for the books that have
been written on the Afro-American Artist.

The Harmon Foundation withdrew from tbe picture temporarily,
when the national Federal Art Projects were created in the 1930's,
as a part of the U.S. government's Works Progress Administration.
This was a cultural Renaissance in America, and the black artist
paid his dues as his part of that program. Surely it was that
generation that spawned many of the present young black artists.

I introduced the College Community to African Sculpture at
Talladega College in the late 1940's and early 1950's. Some of
the staff were absolutely repulsed by the sculpture, but it

served to "turn on" the black students and there was some ex-
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cellent creative work turned out, influenced by African Art.

Over the years as an Afro-American painter, I have tried
to develop some of the spirit of African Art form into my own
creative work.

At Merritt College in Oakland, California we have just fin-
ished, perhaps, the world's first year course, in African and
Afro-American Art. With our Black Visual Art Program, we hope
to help lay the basis for a vital Black Visual Art expression.

We hope that some of the ideas included in this guide may
be kindled into the flame of liberation wherever Souls of Black
Folk can feel, see, and hear their ancestor's calling them home!

Claude Clark
Summer 1969



INTRODUCTION
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A BLACK ART PERSYECTIVE
(A BLACK TEACHER'S GUIDE TO A BLACK VISUAL ART CURRICULUM)

INTRODUCTION

Part of the content of this guide will seek to direct
the teacher to literature and sources of materials deal-
ing with the Black man's creative visual achievements,
expecially in Africa and America. Another concern is to
acquaint the educator with methods that we are using in
our year course in African and Afro-American Art classes
at Merritt College in Oakland, California.

For maximum results in communication, it is preferred
that whatever authority is selected for research, that
a Black Visual Art class should be taught from a black
perspective. A black perspective is necessary to make
the material relevant to black people for whom Black
Studies had to be created.

THINK BLACK, CREATE BLACK AND RESEARCH BLACK

We do not insist that a student be biologically black
when he enrolls in a Black Visual Art class. During our
first week of each quarter, a student is convinced that
if he remains with the course, that if he isn't at least
biologically black, then he must think black, and perhaps
pretend that he is black. In other words, walk in "black"
shoes. If the student isn't such a racist that the truth
frightens him, he begins to learn. We must move fast be=-

cause we have been "invisible" people for centuries.
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To be the most effective teacher one must be committed
to "telling it like it is" so that the black student will
be inspired by relevant images in seeking his own identity.

Our black students are correct when they suggest that
the Negro is in a "European Cultural Bag." We seek to
show that black roots are beautiful, and Europe did little
more than develop the visual arts that originated in Africa.
In fact the European Artist had to return to African Sculp-
ture in the 20th Century to study from masterpieces in
African Design.

Most of what is written on Africa is fromba racist
point of view. That is why we must select from the research
and intérpret what we see and read from a black perspective.

The student should be made aware and very conscious
of basic African VUesign when he creates Sculpture, Ceramics,
drawving, painting and graphic arts etc.

We hope that our suggestions will be valid in helping
to explore the Black Visual Arts in your center, school,
college or university. The program must be disigned to
fit your age group and particular teaching situation.

A CUMPLETE CULTURAL PACKAGE

African art was born as an entregal part of rituals
to gods, spirits and ancestofs. Therefore most of it has
a community function. The black visual art teacher must
know that a mask and a figure usually has a prescribed
meaning. For instance, a mask created for a funeral must

suggest the spirit of the dead to all of those present.
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The philosopher or story teller, dancers, artists and
musicians all join to help in creating a complete communi-
ty expression.

The European constantly reminds the black man that
African folkways represent a different culture from
the "American way of life". The European indoctrinated
the black man with his racist culture. So complete has
been the black man's cultural wipe out that the Afro-
American has had little use for visual art, little realizing
that in Africa, art was a part of the African way of life.

It seems that it was in Europe the concept of "art for
art's sake" flowered. A creative work was property of a
"divine" few, who dictated subject matter and displayed
what was relevant to them in churches, galleries, and estates.

African Art, on the other hand, comes to us in a complete
cultural package, seeking to serve the total community:
embracing science, philosophy, religion, the performing arts,
visual arts, etc. The African respects the forces of nature,
and as a unit the community joins in rituals of awe, sacri-
fice and gratitude.

A CULTURAL WIPE OUT

The European of the twentieth century must be reminded
of how the black man was stolen and forcibly brought to this
continent and later legislated into being no more than a piece
of "real estate", property like a house, wagon or horse. Thus,
the European attempted a complete cultural wipe out in a new

environment.
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The white man had a single use for the dehumanized
Negro, to exploit his labor to create empires. Using a
god that he created in his own image he attempted to force
his religion on the black man, while the European continued
to worship his other god of "time and the Yankee dollar."

In America, the black man's family ties were eliminated
by separation, and this ended the use of his African tribal
language. His drum could no longer be used for ritual or
communication, for the percussion instrument was forbidden.
There was no opportunity to create visual arts.

There is documented proof of, and evidence of how some
slaves resisted the. wipe out of their culture by Europeans.
In Dutch Guiana (Surinam) on the North Eastern Coast of
South America, a group of slaves fled into the bush and
have never successfully pbeen flushed out by the Dutch or
anyone else. In fact an analysis of language indicates a
West African flavor even today. Their visual art has a
West African style similar to the Ashanti of present day
Ghana.

In continental America, the ornamental ironwork at-
tributed to African slaves was no mistake nor accident.
There is evidence that some of these craftsmen attempted
to forge iron sculpture, a technique that originated in
Africa.

No other .group has had his past history and culture so

completely wiped out as has the Afro-American. There was

no longer the leisure to paint like the ancestors of the
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Kalahari bushmen (the ancestors of this ethnic group created
cave paintings over the length of the African Continent
before the dawn of European paintings).

As a slave, the black man could not pay his respects
‘to a tree in an American forest and proceed to carve a
mask or an ancestral figure. The overseer would have
gone insane with rage and the black artist could have

been murdered on the spot, for his creativity.
THE SCUL INJECTION

Spiritually the Black man never left Africa. No
other ethnic group affects a more relaxed feeling in
body activity, nor affects a deeper religious feeling
in song.

Consider if you will, that the only Non-European
music in the United States is Afro-American., Also
consider the influence of the Afro-American dance inno-
vations on world culture. Musical instruments such as
the guitar, banjo, harp (strings), drums (percussion),
bagpipes (wind) are all basically African. Obviously
then; the roots of the performing arts are deep in the
heart of Africa. Together visual arts and the performing
arts may be instrumental in giving the world a “séul
injection" that may help to revitalize the creative arts.

ADAM'S ANCESTORS

Dr. Louis B, Leakey, the internationally known British
anthropologist, has literally been digging in East African

soil for over 40 years. He admits that he was seeking to
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find his identity. He reasoned that if he could find a
given type of land form, that the site would contain the
oldest human remains. He found such a place in Kenya, and
most scientists today believe that Africa is the cradle of
mankind. Most of the evidence to support such claims is
due to Dr. Leakey.

Leakey became so obsessed with finding his own prime-
val roots, that it is assumed scientifically that his roots
are black. He has found where Adam's ancestors evolved,
and the site in East Africa then, could have been the

stage of the "Garden of Eden".

BLACK VISUAL ART IS RELEVANT TO BLACK PEOPLE

Black Visual Art should be the first visual art
taught to black people if they are ever to find a satis-
factory image with which to identify. A black image will
help them to liberate themselves and demand respect as
human beings.

An intorduction to Afro-American art should explode
or dispel the myth that black people have no culture,
When a black student eventually takes courses in Western
Art (he should if he expects to survive in this culture,)
he will find European Art more relevant. He will recog-
nize the great African influences in Western Art. He can
relate to such art bccause he feels included and he knows

that African Art is the basis for Western Art.
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THE AFRICAN ART AESTHETICS

There is the African Art Aesthetic that must be con-
sidered. Europeans had reached the limit of their crea-
tive, visual art values when they looked toward African
Creativity.

The African's a master designer and we would suggest
that one reason is because of his respect and closeness
to nature. Consider the spider as a symbol of order,
representing the energy and radiation of the sun in his
web.

Consider the faith of the African Sculptor when he
severs the trunk of a tree from the bosom of the earth.
He asks forgiveness from the spirit of the tree, hoping
that his creation will be a success. His design con-
forms to the form of the tree as he conceives his sculp-
ture designed in one piece. He may transfer to his art a
spirit that must control the spirit of an ancestor, less
he should wander back among the living.

In the Congo there is a practice where a ruler or an
elder who has commissioned an ancestor figure, may remain
with it in his final days of life in a room with his
replica, so that he may more fully imbue that image with
his living spirit after death. -

The European has been influenced by the surface‘of
African Art but may never understand or experience the soul
and spirit of original or essential man as embodied in his

creative work.
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THIS IS WHERE IT'S ATww=

Ve approach our students often with a word picture,
a vignette, an idea, a parable or a fable from a black
perspective. We find this an excellent teaching techni-
que in Afro-American Studies no matter what the particular
discipline may be. The following are some examples:

BLACK POWER

The black man has come to the realization that the
white man will not share the economy with him nor treat
him with respect. The European will not consider what
is best for black people so the alternative for the Afro-
American, is self-determination. The former slave says
in essence: "Don't mess over me any longer! Don't rain
on my parade, nor wet on my'sand pile. Don't tear my
playhouse down; break, nor fix my wagon. I want to fix
it myself".

The European has always helped himself to wealth
produced by the black man's labor. The Afro-American is
demanding his share. He doesn't feel that his mistakes
will be any worse than the inhuman damage caused by the
Caucasian.

These are black visual art courses prepared by black
people, for black people. This is a black teacher's guide
prepared by black teachers and students for black people.

this is self-determination in Education.



Page 13
RACISM

The European is a born racist. Thus judged we then
accept any man for his degree of humanity.

The Afro-American owns little land, means of production
or mass media, therefore, he can't be judged an oppressor.
The racist knows well how much of his birthright that he
must give up to include the black man as a human being, so

he continues to resist any basic change.

THE ROSE

We sat near the rear of the bus one morning, as a
Buropean "flower child" boarded the bus, paid her fare and
thrust a rose into the hand of the black operator. The
rose was caught between two worlds, and was hurting because
it had just been pulled from the bosom of mother earth.

We can hope that the woman was thanking the black man
for his creative soul, or perhaps she was soul-searching.
Any other motive for her gesture would cause the rose to

have died in vain.

THE NURSE AND HER NATURAL
Black is beautiful--We just can't help it! On a
down elevator at the hospital we watched as one of god's
most gorgeous creatures entered.
She was a nurse, black and comely, built like the
queen of Sheba,Cleo. She had a well-shaped and beautiful
natural. We loved the natural and told her so. She was

uptight when she remarked, "Thank you, but if that man ever
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puts his fingers on my natural agein, he will be without
a hand."

Black people remember well when the white man rubbed
black heads for good luck. He also said that such moSs
didn't need to be combed. That's a lie! We know that a
well-trimmed natural requires more time than care of
most hair.

We know that the European has had too much luck at
the black man's expense and he may be without both hands
if he attempts to nestle in the softness of too many

natural hair styles.

THE PIMP JOB

The European built his culture upon the African.and
Asian experience, While he had the black man in chains,
he was pimping on his art in America. Dig if you will,
the ﬁlave with a rub board, wooden tub, pair of bones,
frying pan and a cowbell, making music, dancing and joking.

¥hile the black maﬁ was still in bondage with his
minstrel show, the white man was cashing in on his ideas,
throughout the world. As a free man he found an outlet
in his Afro-American music. The white man looking on
had an orgy in the back alley and backroom. It felt so
good, We are told that he cried out, "Jass me again, I like
it." He was having a sexual experience with the music in
that smoke filled den.

It is easy to see why black people don't like the

neme Jazz. First, they didn't name their music jazz,
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and second, they didn't like it to be associated with
the sex act. To date, the white man has made millions

at the expense of the black man's creative art.

THE BAT

A few centuries ago a bat flew out of a European cave.
He blinked his eyes, many times because the light was
intensed. He looked toward the East and saw Orientals
celebrating with fireworks, as they had done for generationms.

Among the sciences he was most interested in metal-
lurgy, on the Continent of Africa. Bat man used the prin-
ciple of the oriental explosion and the casting of irom;
putting them both together he fashioned the firearm, and
turned that evil weapon.toward conquering the Non-European
world. He loved only his own kind and has created a god
in his own image.

Today he has fastened a rocket to his tail and is having
a rendezvous on the Moon.

As he attempts to conquer space, he still controls the
resources of this planet. He has merely secured a super-
ior vantage point to better control and oppress the Non-
European world.

Soul Brothers and Sisters it is within the above racist
fraﬁework that we try to inject creativity. We hope you can
dig it because we must get on with our Black Visual Art
Curriculum, to remain creative, and better serve humanity,

while demanding our own human dignity.
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COURSE OUTLINE

ART 25-26-27 (FWS) Mr. Claude Clark

1.

3.

Catalogue Description

Survey of African and Afro-American Art (3-3-3)
3 hrs. weekly

Art 1A, 1C, 72 or basic studio art class recommended but
not required. 25 is not a prerequisite for 26; 26 is not
a prerequisite for 27. '

Recommended for general education and for majors in Afro-
American Studies.

Expected Outcomes

a. Designed to help the student, especially the Afro-
American youth to find his identity, to know his
worth so that he can make his own contribution to
society as & human being.

b. Student should find pleasure in creative projects
and oral presentations, inspired by the art of
Africa and the life and environment of black
Americans.

c. Student will write and express himself creatively
about black culture.

d. 'Direct impact of African Art on Afro-Americans and
others may help them toward an original expression
similar to Afro-American music and Afro-American
dance.

Minimum Student Materials

Notebook and art materials are needed to create at least
two assigned projects. Supplementary reading.

Minimum College Facilities

Classroom, chalk boards, bulletin boards, tape recorder,
record player, slide projector, motion picture projector,
overhead and opaque projector.

Textbooks

Dover, C., American Negro Art. New York: Graphic
Society, 1960,

Roelof-Lanner, T.V., Prints by American Negro Artists.
Los Angeles: Cultural Exchange Center, 1965.







